
FOLKWAYS RECORDS Album No. FS 3847
© 1964 Folkways Records and Service Corp., 165 W 46 St. NYC USA

JOSEPH SPENCE, Folk Guitar  
JOHN ROBERTS and 

FREDERICK McQUEEN 
Bahaman Ballads and 

Rhyming Spirituals

AN INTRODUCTION

S am uel C h a r te r s

It h as  been  s ix  y e a r s  s in c e  I w as on A ndros Is la n d , 
th e  la r g e s t  of the B a h am as g ro u p , bu t I h av e , s t i l l ,  
a  v e ry  v iv id  m e m o ry  of th e  is la n d  and i t s  p eo p le . 
A ndros w as b e a u tifu l in  m any  w ay s , w ith  i t s  m ile s  
of em p ty  sand b e a c h e s  and th e  rag g ed  g row th  of 
b ru s h  and t r e e s  th a t lin ed  the  p a th s  th a t  led  out of 
the s e ttle m e n ts  tow ard  th e  c e n te r  of the  is la n d , and 
w ith  i ts  c l e a r  b lu e  sk ie s  and b r i l l i a n t  su n , but m y 
m e m o r ie s  a r e  m o re  of the d iffic u lty  of th e  life  and 
lo n e lin e s s  of the  few s c a t te re d  s e tt le m e n ts  along  the  
c o a s t ,  w ith th e i r  handfu l of s tu c co  b u ild in g s  and the 
w ooden sloops an c h o red  off s h o re . T h e re  w as the 
p o v e r ty , to o , of th e  s e t t le m e n ts ,  the  peop le  try in g  
to  fa rm  p a tch e s  of p o o r so il b u rn ed  out of th e  b ru sh  
th a t c o v e re d  th e  is la n d 's  c ru m b lin g  c o r a l .  And I 
r e m e m b e r  th e  s h a rk s  in  th r e e  fee t of w a te r  so  th a t 
i t  w as d an g e ro u s  to  u se  a d e s e r te d  b ea ch  and the  
in s e c ts  th a t f ille d  the  b o a rd  sh a ck  th a t had to  do fo r  
a  house  in  th e  F r e s h  C re e k  s e tt le m e n t .  B e fo re  I 
w ent to  A ndros I had t r ie d  to  le a rn  so m e th in g  about 
i t ,  bu t i t  se e m e d  so  d e s o la te  and so  p o v e r ty  r id d e n , 
even in the s c a t te re d  se tt le m e n ts  w h ere  i t s  handfu ls 
of peop le  liv e d , th a t th e re  would be l i t t le  m u sic  
th e r e .  In s te a d , th e re  w as s t i l l  on A ndros one of 
th e  r ic h e s t  m u s ic a l c u l tu re s  to  be found an y w h ere  in 
th e  A m e r ic a s .

Som eone com ing  to  N a ssa u , th e  la r g e s t  c i ty  of the  
B a h a m a s , on New P ro v id e n c e  Is la n d , would find it  
d if fic u lt to  b e lie v e  th a t th e re  could  be m u s ic  on 
A n d ro s . N assau  is  a  p o r t c i ty  and i t s  m u sic  is  a 
hyb rid  of n e a r ly  e v e ry  kind of m u sic  f ro m  th e  W est 
Indian  is la n d s  to  the  so u th w e st. A n d ro s , h o w ev e r, 
b e c a u se  of i t s  is o la tio n , and b e c a u se  of the  s tre n g th  
of i t s  A nglican  and E n g lish  C a tho lic  re l ig io u s  b a c k ­
g ro u n d , is  v e ry  d if fe re n t.  T he m u sic  on th e  is la n d  
h as  co m e fro m  th e  sam e s o u rc e s  a s  th e  m u s ic  of 
th e  A m e ric a n  South, f ro m  th e  hym ns and the  d a n c e s  
of e a r ly  19th C e n tu ry  E ng land . T h e re  have  b een  new  
im p o r ta tio n s  and ch an g es in  th e  s ty le , but on A ndros 
th e re  w as s t i l l  polyphonic im p ro v isa tio n  on hym n 
tu n e s  th a t had a c l e a r  re la tio n s h ip  to  th e  o ld e r  E u ro ­
pean  fuguing h y m n s. T h e re  w e re  s in g e rs  who s t i l l  
w ro te  su s ta in e d  and em o tio n a l b a l la d s ,  th e re  w ere  
g u i ta r i s t s ,  th e re  w e re  b r a s s  b a n d s , th e re  w as n e a r ly

Joseph Spence.

e v e ry  kind of m u sic  th a t m u st have b een  p a r t  of th e  
A m e ric a n  so u th e rn  back g ro u n d  se v en ty  and e ig h ty  
y e a r s  ago. Six y e a r s  l a t e r ,  r e m e m b e r in g  A ndros 
a g a in , i t  se em 's a lm o s t im p o s s ib le  th a t th e re  w as so  
m uch  m u s ic . I r e m e m b e r  the  is la n d 's  sw am p rid d en  
in te r io r ,  and th e  h e rd s  of g o a ts  try in g  to  s t r e tc h  fro m  
th e i r  te th e r s  n e a r  th e  h o u se s  to  n ibb le  a t th e  d ry  
le a v e s  on the  sp in y  b u s h e s ,  and the  m en in  p a tched  and 
faded c lo th e s  load ing  th e  d ec k s  of th e i r  f ish in g  s lo o p s 
w ith em p ty  b o ttle s  and co co n u ts  to  s e l l  in  N assau .
But the  m u sic  w as th e r e ,  lo s in g  som e of i ts  im p u lse  
and v ita l i ty , bu t s t i l l  p a r t  of th e  life  of A n d ro s , and 
th e re  w ere  s t i l l  so m e of th e  m u s ic ia n s  who w ere  
know n the  leng th  of A ndros fo r  the  c r e a t iv i ty  and the  
e x c ite m e n t of th e ir  m u s ic . I w ill fo rg e t m any  th ings 
about A n d ro s , but i t  w ill be d iffic u lt to  fo rg e t the  
m u sic  of th r e e  of th e  A ndros m en , th e  g u i ta r is t  Jo se p h  
S pence , and th e  two s in g e rs  Jo h n  R o b e rts  and 
F re d e r ic k  M cQ ueen.

SIDE ONE

JO SE PH  SPEN CE

Band 1. BIMINI GAL

Band 2. TH E LORD IS MY SHEPHERD

Band 3. GLORY GLORY

Jo se p h  S pence , g u ita r  and o c c a s io n a l s in g ­
ing . R eco rd ed  a t F r e s h  C re e k  S e ttle m e n t, 
A n d ro s , J u ly  23, 1958.

It is  d ifficu lt to  su m  up S p e n c e 's  p lay ing  in  a few  
w o rd s . P ro b a b ly  th e  e a s ie s t  th ing  to  do is  to  c a ll  
h im  an e x p e r ie n c e , and th a t w ill be a s  c lo s e  a s  
anyth ing  e ls e  w ill b e  to  d e s c r ib in g  th e  e x u b e ran ce  
and in v e n tiv e n e ss  of h is  g u ita r  s ty le . He is  one of 
the  m o st d is t in c tiv e  g u i ta r i s t s  th a t fo lk  m u s ic  h a s  
e v e r  p ro d u ce d . He b eg in s  w ith  a  s im p le  B aham an  
fo lk  tune  lik e  BIM INI GAL o r  a g o sp e l song lik e  
GLORY GLORY and im p ro v is e s  on it  u n til it h a s



b eco m e a d izzy in g  s u c c e s s io n  of rh y th m ic  v a r ia t io n s ,  
m e lo d ic  in v e n tio n s , and im p lied  h a rm o n ic  su sp e n ­
s io n s , a ll o v e r  a  n o isy  rh y th m  of n o te s  on th e  b a s s  
s t r in g s  of th e  g u i ta r ,  th e  tapp ing  of h is  foo t, and a 
h a lf  sung , h a lf  g ro w led  v e r s io n  of the  m elody  th a t he 
m u tte r s  be tw een  te e th  c len ch ed  on h is  p ip e . He is  
f ro m  a sm a ll s e ttle m e n t ca lle d  S m all H ope, in  
n o r th e rn  A n d ro s , bu t he w as liv ing  in N assau  and 
w ork ing  a s  a  s to n e  m a so n  when he r e c o rd e d , and he 
w as only  on A n d ro s fo r  a  v is i t .  H is m u s ic ia n sh ip  
w as so  c o m p le te , th a t he even p e r fo rm e d  s lo w e r 
hym ns lik e  THE LORD IS MY SHEPHERD in an a l ­
m o s t c la s s ic a l  s ty le , w ith  only  th e  m oving rh y th m  
to  m a rk  the  opening p h r a s e s  a s  S p e n c e 's . T he r e ­
c o rd in g  w as done u n d e r  p r im it iv e  co n d itio n s  - on the 
l i t t le  p o rch  of th e  house  in  F r e s h  C re e k  - and th e re  
w as a p o w er fa i lu re  d u rin g  h is  p lay ing  of THE LORD 
IS MY SH EPH ER D , bu t Spence w ent on p lay ing  w ith ­
out paying any  a tten tio n  to  i t .  T he m u s ic  w as so  e n ­
t i r e ly  an e x p re s s io n  of h is  la rg e  p e rs o n a li ty  th a t he 
had l i t t le  c o n c e rn  fo r  som eth in g  a s  m o m e n ta ry  as  
re c o rd in g .

S pence w as th e  f i r s t  A n d ro s m u s ic ia n  to  r e c o rd ,  and 
I kep t th e  ta p e s  w ith  the  m ach in e  fo r  the  r e s t  of the 
tim e  I sp en t on the  is la n d . N e a rly  e v e ry  young m an 
on A n d ro s p la y s  the  g u i ta r ,  and a t e v e ry  se ttle m e n t 
a  g ro u p  of th e m  would b eg in  to  g a th e r  when I s e t up 
the  m a ch in e . S ince th e re  w e re  so  m any  th a t w anted 
to  r e c o rd  I would s t a r t  off by  p lay ing  a  l i t t le  of one 
of S p en ce 's  s o lo s . M ost of th em  would l is te n  un ­
c o m fo rta b ly  fo r  a  m o m en t; th en  th e y  would tak e  th e ir  
g u i ta r s  and go h o m e . If th e re  w as anyone le f t a f te r  
the  second  Spence n u m b e r  I would a s k  h im  to p lay  
so m e th in g , fee lin g  th a t he m u s t b e  ab le  to  p lay  a 
l i t t le  o r  he w ou ldn 't have th e  c o u ra g e  to  s ta y  aro u n d .

A lthough th e re  w e re  a  n u m b e r  of good g u i ta r is ts  on 
A n d ro s none of th em  p layed  a s  w ell a s  S pence , and 
th e re  w as on ly  one o th e r  m an  th a t re c o rd e d  who 
t r ie d  to  p lay  in  S p e n c e 's  co m p lex  f in g e r  p ick ing  
s ty le .  He re m e m b e re d  th a t a  l i t t le  of the  s ty le  had 
b ee n  p layed  in  a few s e t t le m e n ts ,  bu t th a t S p en ce 's  
p lay ing  w as so  d is t in c t iv e  th a t ev e ry o n e  had dec ided  
th a t h e 'd  d eve loped  i t  h im s e lf .  It is  t r u e  th a t S p en ce 's  
p lay ing  i s  so  d is t in c t iv e  th a t noone h a s  ye t been  ab le  
to  im ita te  m o re  than  a  few b a r s  of one of h is  so lo s ; 
although  a s  m o re  and m o re  peop le  b eco m e a w a re  of 
h is  p lay ing  fo lk  g u i ta r is ts  w ill beg in  s e r io u s ly  to  s tu d y  
th e  m u s ic . If so m eo n e  w e re  to  p lay  one of S p en ce 's  
so lo s  fo r  h im  he would p ro b a b ly  laugh  loud ly  and a sk  
h im  w h ere  h e 'd  le a rn e d  it; then  he would s i t  down and 
do the  so lo  in an e n t ir e ly  d if fe re n t w ay, g row ling  to  
h im s e lf  w ith  p le a s u re .

(O th er s e le c tio n s  by Spence can  b e  found on F o lkw ays 
R e co rd  FS 3844, M usic of the  B a h a m a s , V olum e 1 .  )

SIDE TWO

JOHN ROBERTS

Band 1. OUT ON THE ROLLING SEA

Band 2. C EC IL  GONE IN TH E TIM E OF STORM

John  R o b e rts ,  le ad  v o ice ; H. B row n, 
b a s s ;  C h a r le s  W a lla ce , t r e b le .  
R eco rd ed  a t F r e s h  C re e k  S e ttlem e n t, 
A n d ro s , A ugust 10, 1958.

FR ED ER IC K  M cQUEEN

Band 3. HARCOURT GOT DROWNED

Band 4. DIG MY GRAVE

Band 5. KNEELING DOWN BESIDE TH E GATE

Band 6. SHAKE MY HAND

F re d e r ic k  M cQ ueen, lead  v o ic e ,
C h a r le s  B a s tia n , b a s s ;  N o rr is  
R o lle , t r e b le .  R eco rd ed  at 
L isb o n  C re e k , A n d ro s , A ugust 
19, 1958.

T he "rh y m in g "  s ty le  of the  A ndros re l ig io u s  s in g e rs  
is  a s  d is t in c tiv e  a s  S p en ce 's  g u ita r  s ty le ,  and has 
m any  of th e  s a m e  q u a l it ie s  of polyphonic rh y th m ic  
d ev e lo p m en t and a s tro n g  rh y th m ic  s e n s e .  I f i r s t  
saw  R o b e rts  a t a w ake in  a sm a ll  h o u se  in  the  F r e s h  
C re e k  s e ttle m e n t. It w as la te  at n igh t and the  people 
w e re  sing ing  A nglican  h y m n s, one of the  w om en 
rea d in g  the  w o rd s  fro m  an  old hym n book th a t she  
held  n e a r  the  k e ro se n e  la n te rn .  Som eone asked  
R o b e rts  to  s in g , and he h e s ita te d ; then  he s a t  up , put 
h is  hand a g a in s t h is  e a r  and began  to  sing  a  slow  
g o sp e l song . One of th e  m en beg an  sing ing  a  b a s s  
h a rm o n y  to  h is  lead ; then  a th ird  m an jo ined  th em  
hum m ing a high t r e b le  p a r t .  A fte r  th ey  had sung two 
o r  th r e e  v e r s e s  to  g e t in to  th e  h arm o n y  and the te x t 
R o b e rts  shut h is  ey e s  and began  to  deve lop  a f re e ly  
rh y th m ed  v a r ia t io n  on the  te x t w ith in  th e  h a rm o n ic  
f ra m e  w ork  of the o th e r  two v o ic e s . E ac h  v e r s e  w as 
m o re  com plex  than  th e  l a s t ,  and a s  the  e x c ite m e n t 
r o s e  th e  o th e r  tw o s in g e r s  began  to  v a r y  th e i r  p a r t  
u n til it b ec am e  a lm o s t a f r e e ly  v o iced  polyphony w ith 
a  f ie rc e ly  in te n t rh y th m ic  ru s h .  F in a lly  John  re a c h e d  
the  end of h is  v a r ia t io n s  and w ithout looking  a t the  
o th e rs  re tu rn e d  to  the o r ig in a l m e lo d y . T h e ir  h a r ­
m o n ie s  sudden ly  re tu rn e d  to  th e  o r ig in a l ou tline  and 
th e  f in ish ed  on a  su s ta in e d  th r e e  v o iced  c h o rd , a s  
though they  had done no th ing  m o re  than  s ing  th e  hym n 
in  the  c h o ir  book a r ra n g e m e n t .  I w as stan d in g  on the 
p o rc h  o u ts id e  the  h o u se  and I lis te n e d  lean in g  in  the  
w indow . It w as th e  f i r s t  t im e  I had h e a rd  B aham an  
rh y m in g , and it  w as an  ov erw h elm in g  m o m en t.Boat B u ild ing , Lisbon Creak

2



A S a il  a t  su n se t.

In 1958 th e re  w e re  p ro b ab ly  no  o th e r  s in g e rs  on 
A ndros who could  im p ro v ise  in  th e  rh y m in g  s ty le s  
lik e  R o b e rts  and a  m an he had known s in c e  he w as 
a  boy , F re d e r ic k  M cQ ueen, who d e s p ite  h is  
moodiness w as a  legend  to  ev e ry o n e  who had h e a rd  
h im  s in g . M cQueen re c o rd e d  on two s e p a ra te  d ay s 
a t L isbon  C re e k , and m o s t of th e  songs f ro m  the  
f i r s t  t im e  he sa n g , la te  a t n igh t w ith  the  peop le  in  
th e  v illa g e  a round  h im , w e re  r e le a s e d  on the  s e c ­
ond v o lu m e of the  M usic of th e  B a h am as s e t ,  FS 
3845. T hat n igh t he had sung the  g r e a t  b a llad  
C E C IL  GONE IN TH E TIM E OF STORM , bu t he w as 
th e  on ly  s in g e r  who a lso  knew th e  b a llad  HARCOURT 
GOT DROWNED IN TH E LUGGERHEAD H O LE and th e  
re c o rd in g  began in  th e  h o u se  of L e ro y  B a n n is te r ,  one 
of the m en who w orked  a sm a ll  s loop  out of L isb o n  
C re e k , w ith M cQ ueen 's  HARCOURT. T he sing ing  o f ' 
the n igh t b e fo re  had been  r e s t r a in e d .  M cQ ueen w as 
no t d r in k in g  and h is  v o ice  had a  c l e a r  s tre n g th  and 
to n e . J u s t  a s  we f in ish e d  re c o rd in g  HARCOURT it  
began  to  r a in  h e a v ily  and the  n o ise  of the  w a te r  on the  
c o rru g a te d  iro n  ro o f m ade it im p o s s ib le  to  r e c o rd .  
T h e re  w e re  about tw enty  of the peo p le  of th e  s e t t l e ­
m e n t jam m e d  in to  the  sm a ll  ro o m , and we w aited  in 
the  su ffo ca tin g  h ea t fo r  th e  ra in  to  s to p . When the  
r a in  f in a lly  b lew  o v e r  M cQ ueen 's  m ood had changed  
and h e  began  sing ing  w ith  an a lm o s t frig h ten in g  in ­
te n s ity . He began  aga in  w ith  the  b ea u tifu l DIG MY 
GRAVE, w ith the  c a p ta in  of the  s loop  th a t M cQueen 
sa ile d  on sin g in g  the  b a s s . C h a r le s  B a s tia n , h is  
c a p ta in , w as soon  a lm o s t a s  ex c ited  a s  M cQ ueen, and 
fo r  th e i r  KNEELING DOWN BESIDE TH E GATE I held 
th e  m ic ro p h o n e  c lo s e r  to  h im  than  to  M cQ ueen so th a t 
i t  would be p o ss ib le  to  h e a r  th e  "b a ss in g "  s ty le  m o re  
c le a r ly .  It had b ee n  d if fic u lt to  find so m eo n e  who w as 
w illin g  to  s ing  t r e b le  w ith  M cQueen; s in c e  h is  own 
v o ic e  w as v e ry  high and h is  sing ing  w as so  p o w erfu l 
th a t the  o th e r  m en  w e re  e m b a r ra s s e d  to  sin g  w ith  h im , 
b u t th e  sound of the  tw o v o ic e s  w as loud enough to  be 
h e a rd  e v e ry w h e re  in  th e  s e tt le m e n t ,  and w ith in  a  few 
m o m e n ts  so m eo n e  began  sing ing  a  t r e b le  p a r t  f ro m  
o u ts id e  the  w indow. It w as an o ld e r  m an  in  th e  s e t t l e ­
m e n t, N o r r is  R o lle , who w as bu ild ing  a  b o a t on the 
b ea ch  s e v e r a l  h und red  y a rd s  aw ay. He had  b ee n  unab le

to  s ta y  aw ay fro m  th e  s in g in g , and he had put down h is  
to o ls  and com e to  the  h o u se . T hey  ended the  a f te rn o o n  
w ith SHAKE MY HAND, N o rr is  knee ling  on the  f lo o r  
s in c e  e v e ry  c h a i r  w as ta k e n , M cQ ueen h a lf  s in g in g , 
h a lf  ch an tin g , h is  body tw is tin g  w ith  the e x c ite m e n t of 
th e  m u s ic .

It is  d ifficu lt to  fo llow  th e  w ords of a rh y m in g  song; 
s in c e  th e  s in g e rs  becom e so  invo lved  w ith  th e i r  own 
deve lopm en t th a t th ey  a r e  often  n e a r ly  in c o m p re h e n s i­
b le . R o b e rts  t r ie d  to  t r a n s c r ib e  so m e of the  v e r s e s  
he had sung but he co u ld n 't u n d e rs ta n d  w hat he had 
sa id . B e ca u se  of th is  th e re  h as  b een  no e ffo rt m ade 
to  t r a n s c r ib e  th e  so n g s . H is  v e r s io n  of C E C IL  GONE 
IN TH E TIM E OF STORM is  c l e a r e r  and is  an i n t e r e s t ­
ing  v a r ia n t  on th e  v e r s io n  w hich M cQ ueen did th a t is  
inc luded  in  M usic of T he B a h am as V olum e 2.

C EC IL  GONE IN THE TIM E OF STORM

I re m e m b e r  th e  d ay , I r e m e m b e r  r ig h t  w ell. 

R e fra in :
C e c il gone in  th e  tim e  of s to rm .

We sh a ll h e a r  w hat C e c il sa id .

R e fra in :
C e c il gone in  th e  tim e  of s to rm .

I r e m e m b e r  th e  d ay , I r e m e m b e r  r ig h t w ell. 

(R efra in )

E v il C e c il , you know m e w ell.

(R efra in )

Now on b le s s e d  Sunday, C e c il w ent aw ay.
Now he going to  h is  m o th e r 's  ho u se .
Say 'B ut m a m a , m a m a , I w ant to  go to  M astic  

P o in t. '

(R efra in )

But C e c i l 's  m a m a , re p lie d  to  h im ,
Say 'B ut C e c il go to  c h u rc h , '
Say but C e c il sa y , 'M am a , I 'm  going to  M astic  

P o in t .  1

(R efra in )

But C e c il packed  up h is  s u itc a s e  in  the  house  
Now s ta r t  to  go on the  w ay.
When he r e a c h  on th e  w ay to  the P o in t,

(R efra in )

Now he p itched  in  the  b o a t, then  he h o is t up 
th e  s a i l  

S ta r t  to  go to  M a stic  P o in t.
Nobody h e a r  abou t C e c il on th a t ( t r e a t in g ?  )

(R efra in )

Now th ey  m ade  r ig h t a t C e c il , v e ry  long tim e . 
T h e re  f ro m  B lanke t Sound B ay.
Now th e y  s ta r te d  to  go down to  M astic  P o in t,
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(R efra in )

W hen th ey  g e t o p p o site  now Ju lio  C hannel 
T hey  saw  th a t b o a t tu rn e d  i l l .
U pset th e  b o a t, he tu rn e d  i ts  b o tto m  u p w ard ,

(R efra in )

Then th ey  w ent down y o n d e r to  M astic  P o in t 
land.,

T hey  a s k e d , se e  w as C e c il r e a c h  h e r e ?
T hen  nobody c o u ld n 't g ive  acco u n t fo r  C e c il 

a t M astic  P o in t,

(R efra in )

T hen they  tu rn e d  b ack  dow n, then  th e y  com e 
up B lan k e t Sound 

T hey  landed  new  to B lan k e t Sound.
Say bu t C e c il he re a c h e d  now to  M astic  P o in t 

la n d ,

(R efra in )

Oh G od, when the  new s h it E u d ie , E ud ie  w as 
h is  m o th e r ,

E ud ie  w as s tan d in g  to  the  window.
W hen the  new s h it  E u d ie , now she  s t a r t  to  b re a k  

the  w indow ,

(R efra in )

Oh L o rd ,  now she  sa id  to  th e  p eo p le , 'Oh m y 
so n .

My son  h as  gone now , we w ill s e e  h im  no m o re . ' 
Nobody know s w hat b eco m e of C e c il gone ,

(R efra in )

B ut she  s t a r t  to  w eep , sh e  s t a r t  to  m oan 
She h u r ry  now to  th e  peop le  now on B lanket 

Sound
Oh, w hat a  w e e p in ', oh , w hat a m o a n in ',  

(R efra in )

A h, bu t nobody h e a r  and nobody s e e .
A bout C e c il gone th a t day .
Ah but " C e c i l"  sh e  w ee p s , ah  but 'C e c i l ' she  

m o a n s ,

(R efra in )

T he b a llad  w hich M cQ ueen s in g s ,  HARCOURT GOT 
DROWNED se e m s  to  be f r a g m e n ta ry  and he s im p ly  
im p ro v ise d  to  f ill in  the  g ap s a s  he sa n g . L u g g e r-  
head  is  the  B aham an  te r m  fo r  s e a  tu r t l e ,  and th ey  
a r e  h ig h ly  p r iz e d  fo r  th e i r  m e a t and o il.

Fresh Creak, low tide.

HARCOURT GOT DROWNED IN TH E LUGGERHEAD
HOLE

H a rc o u r t  d e c id e d , d o n 't you know , to  go to  the 
lu g g e rh e a d ,

D o n 't you know , th e  lu g g e rh e ad  h o le ,
One S a tu rd ay  m o rn in g  he d id  c a ll  (o v e r  h is  m am a) 
W hat c a lle d  th ro u g h o u t the  day ,
H a rc o u r t  d ro w n d ed , d o n 't you know, in  the  

lu g g e rh e ad  h o le .

Etc.

AN ACKNOW LEDGEM ENT

In th e  w in te r  of 1963 th r e e  B oston  fo lk  m u s ic ia n s  
ask ed  m e to  p lay  u n re le a s e d  m a te r ia l  f ro m  the 
A n d ro s  s e s s io n s  fo r  th e m . Two of th e m , G eoff 
M u ld au r and F r i t z  R ichm ond , w e re  in te re s te d  in 
Jo se p h  S pence . T he o th e r ,  E r ic  Von S chm id t, 
w as in te re s te d  in  M cQ ueen. I h a d n 't  l is te n e d  to  
an y  of the  m a te r ia l  s in c e  1958 and it  w as h e a r in g  
it  w ith  th e m  th a t led  to  m y  new  in te r e s t  in  so m e  
of th e  son g s I had n e a r ly  fo rg o tte n  an d , f in a lly , 
to  th is  r e c o rd .

A ll reco rd ing  done on Andros I s la n d ,  th e  Bahamas, 
by Samuel C h a rte rs , w ith th e  a s s is ta n c e  of A. R. 
Danberg.

LITHO IN U.S.A.
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