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This i s  the f i r s t  o f  what we hops w i l l  be many is su e s  o f  our 
m agazine. When, l a s t  May, we founded the "B lues A pprecia tion  
S o c ie ty "  our u ltim a te  aim was the p u b lish in g  o f  ju s t  such a 
m agazine, as one seemed bad ly  needed in th is  now in cre a s in g ly  
popu lar f i e l d .  I t  w i l l  be pu b lish ed  at about 5 -w eekly in t e r 
v a ls ,  and fu tu re  co n tr ib u to rs  in clu d e  John G odrich , D octor H.
R, Rookmaaker, Derek C o l le r ,  Henry Vestine as w e ll as the 
w r ite rs  in  t h is  i s sue.

Our ’ B .A .S .' a c t i v i t i e s  w i l l  ca rry  on as b e fo r e , in  con ju n ction  
with th is  m agazine. Ideas f o r  im proving our s e r v ic e  are s t i l l  
very  welcome and w i l l  re c e iv e  our c lo s e s t  a t te n t io n . We hope 
to  sa lvage many o f  the fine, id ea s  la id  down by Max V reed e 's  
o r ig in a l  s o c ie t y ,  and fu r th e r  d e t a i ls  w i l l  be p u b lish ed  h ere .

We need good fe a tu re  a r t i c l e s ,  d is co g ra p h ie s , c r i t ic is m s  and 
rev iew s. News o f  t h a t 's  happening b luesw ise your way. Anything 
t o p ic a l  co n s tr u c t iv e  and in te r e s t in g . Don’ t  be la z y . W rite i t .

Let us know what  you l i k e ,  and, more im portant, what you don ’ t .  
Your op in ion s  m atter . I f  you d o n 't  w r ite , we don ’ t  know. However 
we do hope y o u ' l l  f in d  something o f  in te r e s t  h ere , and w i l l  con
tinue to  do so .

F in a l ly , on b e h a lf  o f  the ’ B .A .S . ' s t a f f  and m y s e lf , I 'd  l ik e  to  
thanks a l l  those who have adv ised , encouraged and helped us in  
any. way, these l a s t  few months, w ithout whom th ere  would be no
' B l u e s  U n l i m i t e d '
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Are you a Traditional Blues Fan?

I f  so, and you haven't yet heard of Arhoolie Records and the Int
ernational Blues Record Club, write at once to Chris Strachwitz
at Arhoolie Records, P.O. Box 5 0 7 3  Berkel ey 5, California . Chris___
w ill he glad to send you details, and prices of his magnificent 
catalogue.

- 0 - 0 - 0 - 0 -

Have you the French ' Treasury of Jazz' Blues LP' s in your collec
tion? You should have, write for l is ts  to Bert Bradfie ld , Treasury 
of Jazz' ,  8 Rue Albert Laurent, Chatillon-sous-Bagneuz, Seine, 
FRANCE.
(Both Arhoolie & ’ Treasury of Jazz LPs wi l l  be covered in future)-

- 0 - 0 - C - 0 -
We recommend. . . .  -

The discographer’ s Bible - Blu es Research. I f  you want information 
on post-war blues labels write now to Derek Coller at 25 Broad- 
fie ld , Harlow, Essex, i f  in U. K. I f  not contact the publishers -  
Record Research, 65 Grand Avenue, Brooklyn 5, New York.

Record Research also features blues & R&B articles from time to 
time. Tremendous monthly auctions. Details as above.

Jazz Statistics is  a fine discographical mag. Write to Les Page 
at 60, Glenwood Road, Kings Norton,  Birmingham 30 i f  in U. K. For 
other representatives contact Otto Fluckiger Postfach 736 , Basel 
1, Switzerland.

For research you need Matrix. Bernard Holland of 7 , Aynsley Rd, 
Shelton, Stoke-on- Trent, Staffs w ill send a sample copy.

One British company, with great courage, is  s t i l l  issuing fine 
R & B discs. Look through your lis t s  for Starlite & Esquire Rcds, 
there's hot material by Jimmy Lee, Dusty Brown, Eddie Boyd, Bobby 
Davis and Sonny Thompson.

"we' l l  be reviewing these soon, but meantime give them a. spin.

GOOD R & B

I f  you can afford pre-war blues discs write to Willroy Hearne, 
1047 W. 97th S t r ., Los Angeles 44, California, who i s ,  generally 
credited with having the largest stocks of these records.

I f  you can read Dutc h , (we can't but know a good thing when we see 
i t )  get Doctor Jazz from Pieter J. Bruijn, Diedenweg 611, Wagen- 
ingen, Holland.

Our friend in Natchez, Melvin Dodge, te lls  us that one of his rec
ords is  selling big, by Big Walter & the Thunderbirds. We ’ ve heard 
i t  -  we like i t .  R &B f ans try to get i t .  I t ’ s on Global 409. I t 's  
the WATUSI FREEZE 1

We like Chuck Berry (don’ t sneer! ) I f  you do write to the 'Chuck 
Berry Apprecia tion S cty '. Address is  54 Longfield Rd., Daubhill, 
Bolton, Lancs. Secretary is Mike Bocock - also a ’ B .A .S.' member.

I f  you'd like a note put in here send us details. We w ill in futu
re issues be featuring auctions & sales of blues records, as extra 
material to the mag. Rates are very reasonable and w e'll send you 
details on application.

I f  you've not ordered your next copy of 'Blues Unlimited' do so 
now. Better s t i l l  take a 6-issue subscription. (see back page)
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THE SOUTHERN RECORD M EN by John J . Broven

Number One;           JAY  D. MILLER

In t h is  s e r ie s  o f  a r t i c l e s ,  Mike L ea d b itte r  and m yse lf hope 
to  p o rtra y  the work o f  the men who are an e s s e n t ia l  p a rt o f  the 
southern re co rd  scene -  these men are known in Europe as the 
re cord  p rod u cers  or  A r t is t  and R ep erto ire  managers, but in the 
Southern U nited S ta tes  they are known sim ply as the 'r e c o r d  men' 
There appear to  be r e la t iv e ly  few a ctiv e  today but those who 
are m erit re se a rch , f o r  i t  i s  they who are keeping the b lues 
and i t s  t r a d it io n s  a l iv e .  Perhaps the most p r o l i f i c  o f  these 
in a ction  today i s Jay D. M il le r .

Jay M il le r  l i v e s  and works in Crowley, a sm all town in South- 
West L ou is ia n a , s itu a ted  on the ram bling U .S . Highway 9 0 , and 
lo ca te d  between Lake C harles and Laf ay e t t e .  Such a p o s it io n  i s  
id e a l  f o r  r e c o rd in g  the b lu es  a r t i s t ,  f o r  th i s  i s  the h ea rt o f  
the Deep South.

The f o lk - l o r e  o f  L ou is ian a  i s  n ot con fined to  the b lu es , as the 
'c a ju n ' e n th u s ia s ts  w i l l  be qu ick  t o  p o in t  ou t. This music i s  the 
d ir e c t  d escen d a n t:  o f  the days o f  French co lo n ia lism  and i t  was 
was in the f i e l d  o f  ’ ca ju n ’ music th at M ille r  entered the va st 
re co rd in g  b u s in e ss . This was over f i f t e e n  years  ago and from, 
there he went  on to  re cord  h i l l b i l l y  m usic, b e fo re  en terin g  the 
realm o f  b lu es  re c o rd in g . W hilst most o f  h is  time i s  cu rren tly  
devoted to  re co rd in g  b lu e s , he con fesses  th a t h i l l b i l l y  i s  h is  
fa v o r it e  id iom  and he f e e l s  fa r  more at home w rit in g  t hi s  type 
o f  m usic than any o th e r .

As a prim ary output fo r  h is  p rod u ction s  he has run h is  own la b 
e l s .  The f i r s t  was F ais Do Do, f ollow ed by Feature R ecords. The 

was m ainly con fined  to  h i l l b i l l y  re co rd s , but 
th is  la b e l  i s  o f  immense im portance to the b lu es audience f o r  
i t  marked the re le a s e  o f  th ree  re cord s  by a then unknown s in g er  
O tis  Hicks:  y e s ,  these were the f i r s t  ever re le a se s  o f  the 
grea t L igh tn in '  Sl i m :

Feature 3006 Bad Luck
Rock me mama.

3008 I ca n ’ t  l iv e  happy 
New Orleans Bound 

3012 Bugger Bugger Boy 
E thel Mae

A fte r  Feature Re c ords th ere  fo llo w e d  Rocko, an o u t le t  f o r  ' the 
ever pop u lar rock  & r o l l ' as Jay puts i t  ! Currently he i s  run
n in g  the Zynn la b e l  which issu e s  mainly rhythm & b lu es m a te r ia l. 
A lso he has s e t  up h is  own p u b lish in g  firm  in order to  p u b lish  
the many tunes th at  he w r ite s , and th is  i s  namely Jamil M usic.

Being so in v o lv e d  w ith the prod u ction  of  r e c o rd s , i t  i s  obviou s 
th a t Jay M il le r  mus t  own h is  own s tu d io s . Here the most modern 
equipment i s  u t i l i z e d  from the reord ers  & m icrophones to  the 
a m p lif ie r s . With  15 y ea rs  experien ce  behi nd him he has put h is  
knowledge to  good use and has developed what must be one o f  the 
f in e s t  r e co rd in g  system s in the w orld . In some quarters h is  work 
has been d e scr ib e d  as ’ gimmicky’ . I  do n o t  concur with th is  s t a te 
ment. 'Gimmick' when app lied  to  m usic, i s  a degrading d e s c r ip t io n  
and imm ediately con ju res  the image o f  something unreal and f a l s e .  
Such a d e s c r ip t io n  cou ld  n ot be ascribed  to  the work o f  Jay M i l l 
e r ; i t  would be more in order to  say th a t he i s  s t r iv in g  f o r  new 
sounds and thus i s  breaking away from con ven tion a lism , but ’ gimm
ic k y , n o , n e v e r !

L et us now turn our a tten tion  to  those persons w ithout whom, f o r  
a l l  h is  enginuity| Jay M ille r  would not be the su ccess he i s  tod a y , 
the in h a b ita n ts  o f  L ou is ian a  who chose to  sing, the b lu es and o th e r  
southern m u s ica l f o rms -
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As noted  above, the b est known a r t i s t  th at Jay M ille r  records i s  
undoubtedly L ig h tn in ' S lim , a singer in the true 'down home' 
t r a d it io n  o f  the south . He i s  among the forem ost exponents o f  
t h is  s ty le  and a l l  h is  r e c o rd in g s , w ithout ex cep tio n ,  a r e  o f  the 
same high q u a lity . This mark o f  con sisten cy  can u n fortu n ate ly  
be app lied  to very few o f  the modem b lues s in g ers  and fo r  th is  
reason L ig h tn in ' stands high in my own estim a tion , along with 
Elmore James and Howl in ' W olf. The blues o f  L ig h tn in ' Slim are 
in te n s e ly  savage and b i t t e r  and th is  mood o f  a c r id ity  i s  v a s tly  
enhanced by the m usica l accompaniment o f  Lazy L e ste r  (hca) Bobby 
McBride (b s -g t r )  and Warren Storm (d s ) . With instrum ents h ig h ly  
a m p lifie d , t h is  combo, w ith L igh tn in ' o f  cou rse , on e l e c t r i c  g t r .  
can h ard ly  s tr ik e  up enthusiasm in the h ea rts  o f  the c o l le c t o r s  
o f  oldtim e b lu e s . W ill they take my advice and l i s t e n  to  the mu
s i c  o f  L ig h tn in ' Slim w ith an open mind; they w i l l  not be d i s s -  
a p oin ted . Turning to  L ig h tn in ' S lim 's  re co rd in g  ca re e r , a f t e r  the 
Feature s id e s  he recorded  ' Bad Fee lin g  Blu e s ' and 'L igh tn in ' 
S lim 's  B o o g ie ' f o r  Johnny V in ce n t 's  Ace la b e l  o f  Jackson , M iss, 
n o . 505, S ince th en , from 195 5 , a l l  S lim 's  re cord s  have been r e 
lea sed  by N a s h v il le 's  E x c e llo  la b e l .  To date e ighteen  s in g le s  
have been re lea sed  and an album con ta in in g  12 o f  th ese . The l a t 
e s t  re le a se  o f  th is  Baton Rouge s in g e r , who i s  n earin g  h is  f i ft ie s . 
and who l ik e s  to  s t e a l  away from the h u stle  and b u s t le  o f  modern 
l i f e  in  ord er  to  in d u lge  in  h is  fa v o r ite  pastim e of  f is h in g , i s  
c a l le d  'I 'm  warning you baby/W inter time b lu e s ' ( Ex 2224). I t ' s 
another f in e  re cord  and h a p p i ly  i s  en joy in g  healthy  s a le s .

Lonesome Sundown 
the modern b lu e s , 
Lig h tn in ' S lim . H

(C orn e liu s  Green) i s  another f in e  p o rtra y e r  o f  
although h is  record s  lack  the con s is ten cy  o f  
's  made some exceed in g ly  good record in g s  and 

and h is  b est i s  by fa r  and away ' I  stood b y ' . This i s  downhome 
b lu es  at i t ' s  b e s t  w ith a hard and fe e l in g  v o ca l matched by an 
equ a l ly  'h a rd ' rhythm s e c t io n  and p ian o. As th is  i s  f o r c e fu l  so 
’ My home i s  a p r is o n ’ i s a b e a u t ifu l  and re laxed  b lu e s . The h a r 
monica on S lim 's  and many o f  Lonesome Sundown’ s re co rd s  i s  p la y 
ed by Lazy L e s t e r !  (L e s l ie  Johnson) who has made many re cord s  in  
h is  own s ig h t .  H is  re co rd in g s  are in the cu rren t ro ck in g  R & B 
s ty le  and w h ils t  in t e r e s t in g  cannot be d ecla red  to be i n  the same 
c la s s  as those o f - h i s  i l lu s t r i o u s  cou n terp arts . His v o ic e  does 
n ot match h is  m a g n ificen t harm onica and la ck s  tone and v a r ia t io n . 
This cannot be s a id  f o r  h is  harmonica s ty l in g  which mus t  be s e c 
ond on ly  to  L i t t l e  W alter, Slim Harpo (James Mo ore ) i s  another o f  
M i l l e r 's  a r t i s t s  who has made severa l worthwhile d i s c s , t i t l e s  
such as 'I 'm  a King Bee1 (2113) ' Blu es  Hangover'  (2184) and the 
much m aligned ' Ra in in g  in my h e a r t ’ being good examples o f  modem 
down home b lu e s . 'R a in in g ' a c tu a lly  pen etrated  the U . S. Top t h ir t y  
and although a commercial su ccess  th is  does n o t d e tra c t  from the 
m erits  o f  the r e c o r d .  Would th at more re cord s  o f  th is  q u a lity  
cou ld  a tta in  such  s u c c e s s . U nfortu nately  t h is  su ccess  appears to  
have gone to  S lim ' s head, f o r  Jay has been unable to g e t  him to  
the s tu d io s  s in c e . A p i t y , f o r  Harp o has a unique v o ic e  and p la y s  
good harm onica. As do L ig h tn in ' Slim and Lazy L e s te r , Slim Harpo 
l i v e s at Baton Rouge . Sundown at O pelousas,

A l l   th e se a r t i s t s re co rd s  are re leased  on Ex c e l lo  R ecords, a lon g
with many oth ers  whom Jay M ille r  re co rd s . Among them are Jimmy 
Anderson, Warren Storm, S ila s  Hogan, Tabby Thomas, L ion el  Torrence 
C harles S h e f f i e ld  and Leroy Washington. Instead o f  h is  sa le s  b e in g  
con fin ed  to  the swamplands and bayous o f  L ou is ia n a , th is  p a rtn e r 
ship with  Ernest L . Young and Ex c e l lo  ensures com plete n a t io n a l 
d is t r ib u t io n  f o r  hi s  p rod u ct. With the aid o f  Jay D. M il le r ,  Ex - 
c e l l o  i s  now undoubtedly the forem ost B lues/R & B la b e l  in the 
w orld . And lon g  may th is  ob v iou sly  mutual p a rtn ersh ip  la s t  i

(N . B. D iscograp h ies  o f  L ig h tn in ' Slim and Lonesome Sundown appeared 
in the December 'J a zz Stati s t i c s ' . Lazy L ester  and Slim  Ha r p o
the March issue.
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BY PAUL OLIVER

C o l le c t o r s who are fa m ilia r  w ith the re co rd in g s o f  Blind Boy 
Fu l l e r  w i l l  r e c a l l  the s p ir it e d  washboard p la y in g  o f  the accomp
a n is t  known as 'Oh R e d '. His name was George Washington and he 
from the pigm entary d e f ic ie n c y  th a t g iv es  a cu r io u s ly  pink and 
b lo tch ed  com plexion to  some n eg roes , who g en era lly  earn the name 
"Red" because o f  i t . Washington had an u n errin g  sense o f  rhythm 
and e x p lo ite d  t h is  w ith a se t  o f  cow bells  and oth er accoutrem ents 
mounted on a p a ir  o f  washboards which he held  between h is  knees 
and scrubbed w ith th im b le -c la d  f in g e r s . He i s  probably  the wash
board p la y e r  on the ea r ly  Fu l l e r  record in g  o f  "Rag mama r ag " 
(V oca lion  03084) but came in to  h is  own on a su ccession  o f  la t e r  
s id e s  w ith  the b lin d  C arolin a  s in g er  -  p a r t ic u la r ly ,  and natura
l l y  on "New Oh Red" (V oca lion  03276). George Washington acted  as 
the eyes o f  th ree  b lin d  men who g e n e r a lly  worked t o g e t h e r ;
Fulton A llen  ( Blind Boy F u l le r ) ,  Gary Davis and the you th fu l 
Sonny T erry . They fre q u e n tly  p la y e d , and fo r  p e r io d s  l iv e d ,  in  
W ashington's  home c i t y  o f  Durham, North C arolin a . I t  was Durham 
th a t gave him h is  nickname 'B u ll  City Red' . Durham was known as 
B ull C ity : a pop u lar cheap brand o f  c ig a r e t te s  known as Bull 
Durhams and the b a se b a ll p i t c h e r   'B u ll' Durham had ensured t h is .
Bu l l  C ity  Red as w ashboard-player can be heard on many F u lle r  r e 
cord in gs  and most con v en ien tly  on the Blind Boy F u ller  L .P .
(P h i l l ip s  BBL 7512) where he can be heard in e x c e lle n t  form on 
"P ic c o lo  Rag” (P ick -a -lo w  r a g ! ) ,  ’ She's a tru ck in ' l i t t l e  b a b y ', 
'S tep  i t  up and g o ' ,  and on the slow er b lu es  ’ L ost lo v e r  b lu e s '.
This should be qu ite  enough to  convince anyone o f  h is  s k i l l  w ith 
the b oard s. L is te n e rs  might l ik e  to  comment on the. l ik e lih o o d  
th a t he i s  the washboard p la y er , on some o f  the Bukka W hites, by 
the way.

However, i t  i s  n o t on ly  on the washboard th at Washington was w e ll 
known. He p layed  harm onica, though never recorded  w ith the in s t r 
ument, and a lso  g u ita r . H is g u ita r  s ty le  leaned h e a v ily  on F u l le r 's  
and h is  v o i c e ,  ra th e r  rough tex tu red  but sad, has the C arolin a  
sound. This can be heard on the three record s  which were issu ed  
under the name o f  Bu l l  C ity  Red, on which he sin gs and p la y s  g u i
ta r .  They were recorded  on the 24th , 25th , and 26th, o f  Ju ly  1935, 
in New York, and issu ed  w ith the same numbers sim ultaneously  on 
Banner, O r io le ,  P e r fe c t  and M elotone:

Now I ’ m T alking to  You/Ri c hmond Blues ARC  5 -1 2 -57
I w on 't  be dogged around/Black woman and p o i son b l .  6 -0 2 -5 6
Pick and Shovel  Blues/Mississippi River 6-06-55

On h is  few re c o rd s , f o r  we have no knowledge o f  the two unissued 
s id e s  ’ C arrie  p le a se d o n 't  Go' and 'B u lld og g in ' woman b lu e s ' -  he 
pla y s  g e n t ly  sw inging g u ita r  and sin gs in te r e s t in g  l y r i c s  which 
have a f a i r  measure o f  homespun b lu es p h ilosop h y . On ' I  won' t  be 
dogged around'  f o r  exam ple, he s in g s .

Now you sa id  you been w orr ied , h av in ' trou b le  a l l  your l i f e  (tw ic e )  
But you n ever had tr o u b le , t i l l  you f e l l  f o r  another man's w ife .

When you g e t  a woman o f  your own, make h er happy n ig h t and day (x2 ) 
Then sh e ’ l l  f a l l  f o r  some no-good  man, and p r e t ty  soon s h e ' l l  go

a stra y .

Lawdy lawdy; l a wdy lawdy l a w d . . , , .  (tw ice )
Lawd the woman I  lo v e ,  t r e a ts  me l ik e  a doggone dog.

But I ain 't no dog, and I won't be d ogged aroun' (twice)
Bef o r e  I  s t and your dog g in ' babe I 'll le a v e  th is  to w n .



D on 't the moon look  p r e t ty  s h in in 1 down on them tre e s ?  (tw ice )
An ' I  can see my l i l  woman, but she c a n 't  see m e . . . . . .

This was in the con ven tion a l tw elve-bar form , bu t Red a lso  l ik e d  
e ig h t-b a r  co u p le ts  which formed h a l f  o f  h is  recorded output. His 
b lu es  had morbid te n d e n c ie s , a lle v ia te d  by touches o f  wry, cy n ica l 
humour. ’M is s is s ip p i  R iv e r ' -  which has noth ing  o f  the M iss is s ip p i 
in  i t  -  i s  a case in  p o in t ,

I  c a lle d  an' I  c a l le d ,  bu t I  c o u ld n 't  make my baby hear 
I  wanted to  g e t  me a l i l  boat and paddle on away from h ere .

I  went down to  the r iv e r  and I  walked i t  up and down,
But I  c o u ld n 't  f in d  no p la ce  deep enough to  drown.

I  sa id  my m other' i s  up in  Heaven, w alkin ' and ta lk in ' w ith the
Lord,

And I'm  down h ere , tre a te d  l ik e  a dog,

I  c r ie d  l a s t  n ig h t  t i l l  my p i l lo w  g o t  soakin ' w et,
That funny woman I'm  l o v i n ' she n ever g o t here y e t .

I decided  I 'd  stop  d r in k in ’ whiskey because the whiskey they now
make i s  n ot too  stron g ;

I  took two drin k s l ast  n ig h t and stayed drunk the whole n ig h t lo n g .

Looka here p r e t ty  woman, t e l l  me what you t r y in ' t o  do?
Fast as I  g iv e  you my money, you puts i t  down in your shoe.

I b e lie v e  I  done moire f o r  you than the good Lord ever done -  
I  went down and bought you some h a ir ,  the good Lord d id n 't  g ive

you none.

I t  seems B ull C ity  Red had tro u b le  with h is  women: B lack Woman 
and 'Poison Blues' has a v ery ominous r in g  about i t .  R e co rd e d  the
fo l l owing day i t  has  the f i f t h  verse  o f  the above b lu es in clu ded  in 
i t ,  so I  w i l l  om it i t  h ere . In c id e n ta lly , the len gth  o f  th is  verse  
re q u ire s  some scram bled words and the tra n scr ip tio n  may n o t  be 
q u ite  c o r r e c t .  Blac k  Woman i s  a lso  sung in co u p le ts , and to  the same 
tune -  the one wh ic h  F u lle r  used on Been Y our  D og recorded  two yea rs  
l a t e r .  Perhaps he go t  the theme from Bull C ity Red?

I d o n 't  want a co a l b lack  woman, Lord to  fr y  no mea t  f o r  me 
She s tu d ie s  so much e v i l ,  I ' m scared s h e 'l l  poison  me.

She put som ething i n my c o f fe e  and she put some in my t e a
I f  I ' d 'v e  jumped back fu r th e r  I  b e lie v e  sh e 'd  put. i t -o n  me.

Now I hear a b la ck woman h o l l e r ,  she l ik e  to  scare my brown to  death 
I f  I 'd  'a  had a good  p i s t o l  I ' d' ve  k i l le d  (h e r ?  ) m y se lf.

Now when you g e t  you one woman, man you sure b e t te r  g e t  you two, 
Cause you know th ere ' s  no t e l l i n ' what a lowdown woman w i l l  do .

Now i f  I  was up in Heaven, man I sure d o n 't  b e lie v e  I 'd  stay 
I 'd  think about my l i t t l e  brownie an' I th ink I ' d go away.

I  decided  e t c , . . .

Come here p r e t ty  woman, and s i t  r ig h t  down on my knee 
I  ju s t  wanted to  t el l  you how you tre a te d  me.

The "h oodoo" theme in  the f i r s t  couple o f  verses  was more 
c h a r a c t e r is t ic  o f  the ' t h i r t i e s  than i t  i s  o f  the p resen t day. 
L ikew ise th ere  are few er b lu es  on p rison  and s im ila r  themes, so 
th a t the c o l l e c t o r  (who i s  in te re s te d  in the content as w e ll as the
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music  finds more of interest in these pre-war records.
Pick and Shovel Blues i s ,  as its  tit le  suggests, a pr i s o n blues 
and this too, has a touch of sardonic humour in the final verse

I'm on my way to the ja ilh o u se , baby I sure don’ t care (twice) 
an’ I may get lifetim e and I may get the electric chair.

Cause I got to go to ja i l  innocent, and I got to  serve my
time (twice)

cause the ole judge is  so cruel, Lord he won't  give me no fine.

Lord, 

And I

I laid in the ja i l  pretty mama, six long months and
days (twice)

didn’ t have nobody to come and go my bail.

They t e l l  me t h i s  o le  ja i lh o u s e  i s  a Iowdown lonesome p lace  (tw ice )  
In the mornin '  when you r i s e ,  p ick  and  shovel in your fa c e .

I  asked the c a p ta in , '’Captain p lease  don ' t  be so mean (tw ice )  
You know a p ick  and shovel sure d o n 't  run’ by steam".

I t  i s  a l i t t l e  s t a r t l in g  to  r e a l i s e  th a t  th ese  t i t l e s  were 
recorded  tw en ty -e igh t  years  ago. What has happened s ince?
I f  he kept up h i s  p la y in g  Hall City Red must have become a 
p r e t t y  good b lu e s s in g e r  and musician. Whether he i s  a l iv e  or  
n o t  today I  have no id e a , but I  b e l ie v e  he was only in h is  ' tw enties  
when he recorded  these  f in e  b lu e s .  Maybe he i s  on e  o f  the 
n ext  s in gers  due f o r  "d i s c o v e r y " ?

Paul Ol i v er 
with acknowledgments to  John 
Godrich and Robert M .W . Dixon 
f o r  d is co g ra p h ica l  data.

on -  a magnificent series by gospel expert DR 
out for i t  in 'Blues Unlimited’ -  te ll  your

Also beg inn ing  so 
ROOKMAAKER. Watch 
f r ie n d s .

BLUES SINGER Baby 
Manhattan door-be 
out through the c 
skirts, three wit 

"We’ re a come 
Southern accent,

Face Lewis cautiously answered a ring at his
11,  opened up on the safety chain, and peered 
rack. There stood the Seven Ups -  two in grass 
h harmonicas.
dy h illb il ly  act, Baby Face" said one in a 
"like  you're looking for. We'd sure like an 

audition" . Then the harmonicas broke into a tune and the others 
danced.

wide the door and the Seven Ups rushed in shout- 
which was perfectly true. The seven detectives 

se, have been tracking down dope-peddlers by a 
And today Baby Face Lewis is  in ja i l  facing

Lewis opened 
ing 'We’ re police 
masters of disguii 
variety of poses, 
drug charges.

He put up a fight. When the Seven Ups-" There' s seven of us 
and everyone we plinch gets at least peven years"-burst in he le t  
loose his pack of  hunting hounds, then dived for his gun. But with 
the help of reinforcements, the Seven Ups carted o ff Lewis, his 
hounds, and £64 ,000 worth of narcotics (nearly 200,000 dollars)

(From the London 'D aily Express', of March 30th 1963. )

S ta r t in g  Next Is s u e -  Don' t  Miss I t  ! !

'B lues  and G osp e l  Record Label Pseudonyms' -  a l i s t i n g  compiled 
by John G odrich . Around 1000 e n t r ie s .  The f i r s t  l i s t i n g  o f  th is  
s i z e  y e t  p u b lish ed . Covers a l l  a r t i s t s  u n t i l  1946. To be co v e r 
ed in severa l  i s s u e s ,  on ly  in 'B lues U nlim ited ' -  d o n 't  miss i t .

Presumably now he'll s tic k  to  C o c a  C o la  ???



THE MEMPHIS BLUES SINGERS TODAY -  Number One -  by John J . Broven.

LITTLE JUNIOR PARKER

Since the b ir t h  o f  b lu e s , the town o f  Memphis, Tennessee, has always
 been one o f  the most prom inent in  the advance o f  the b lu es  and 

the b lu e s  s in g e rs  through the y e a rs . One o f  the e a r l ie s t  b lu es was 
w ritten  about the town by W.C. Handy in the form o f  'Memphis B lu e s '. 
During the ’ tw en ties Memphis was synonymous with the famous Jug 
Bands o f  th a t e ra . With the advent o f  the g rea t d ep ress ion , f o l l o 
wed by the Second World War, Memphis was s i le n t  in so fa r  as the 
p rod u ction  o f  re cord s  was concerned , but w ith the general r e v iv a l  
o f  the re co rd  in d u stry  in  the immediate postw ar years so Memphis 
has once again made i t ' s  mark, t h is  time in the rhythm 'n ’  b lu es & 
downhome f i e l d s .  That t h is  was so was due to  the abundance o f  neg
roes  re s id e n t  th e re , and to  the presence o f  the RPM, M eteor, Duke 
and Sun Record Cos, among o th e r s , and men l ik e  the Behari Brothers 
and Sam P h i l l i p s ,  at t h e ir  heads. Standing as i t  does on the M iss
i s s i p p i ,  Memphis i s  a n a tu ra l gateway to the North from the South, 
and i t  i s  th e re fo re  n o t  su rp r is in g  to  fin d  the in flu e n ce  o f  b lu es  
s in g ers  from the south in the s t y le s  o f  the Memphis bluesmen, t o 
geth er w ith  a ce r ta in  amount o f  s o p h is t ica t io n  derived  from t h e ir  
urban l o c a t i o n .

L i t t l e  J u n ior Parker i s  one such Memphis bluesman . Herman Parker 
was a c tu a lly  born in  West Memphis, a town s itu a ted  20 m iles  away; 
a cross  the g rea t M is s is s ip p i ,  in the sta te  o f  Arkansas, However he 
was soon to  c r o s s  the r iv e r  and to  come under the in flu e n ce  o f  the 
Memphis m u sica l w orld . H is f i r s t  record s  were f o r  Sam P h i l l ip s '
Sun la b e l  and were r e a l gems: h is  wavering v o ice  f i t t e d  in id e a lly  
to  the back in g  o f  the Blue Flames le d  by B i l l  Johnson. The b e s t  
known song out o f  th i s sess ion  was 'M ystery T ra in ' , which was to  
become, 5 y e a rs  la t e r , one o f  the v e h ic le s  that s e t  E lv is  P re s le y  
on h is  path  to  fa m e , under the same company. L i t t l e  Ju n ior w i l l  
have some co n so la tio n  in  th a t he was not the only a r t i s t  to  help 
P re s le y  on h is  way to  v a st fo r tu n e s , as Arthur Gunter, Big Boy Cr
udup, Smokey Joe W h it fie ld  and many, many oth ers  w i l l  t e s t i f y .  
F o llow in g  one session  f o r  the B e h a r i's  Modern la b e l ,  Parker was 
signed to  Duke Records which by then had been taken over by Peacock 
o f  Houston. For y e a rs the re co rd s  o f  Junior Parker were e x c e l le n t  
downhome b lu e s , but during  the p a st  two years the powers th a t be 
have turned h is  a tten tion  away from the unrewarding, th a t i s  from 
the f in a n c ia l  a p p ect, b lu es  market towards the ’ pop -  R & B’ market 
and his records h a v e  o f  course su ffe re d  as a consequence. Instead  
o f  an e x c it in g  b lu es  
(who e ls e  cou ld  have

o f  'M other In Law B lues' and 'T h a t 's  A lr ig h t ' 
turned out such a grea t v e rs io n , a ft e r  the 

w onderfu l Jimmy R ogers ’ o r ig in a l ?  ) and o th ers , we have 'mawkish' 
popu lar -  in flu e n ce d  songs, the l ik e  o f  which do n ot b e f i t  an a r t i s t  
o f  L i t t l e  J u n io r 's  c a l i b r e . Let us hope we have n ot heard the la s t  
o f  L i t t l e  Ju n ior P arker, b lu e s s in g er  and harmonica p la y er  
e x tra o rd in a ry , f o r  h is  departure w i l l  leave a huge gap in  the a l 
ready ra p id ly  dw indling  f i e l d  o f  adequate b lu es  s in g e rs . A te n ta 
t iv e  d iscograph y  o f  L it t l e  Jun ior P a r k e r 's  r ecords fo l lo w s . Any 
a d d it io n s  w i l l  be g r e a t ly  apprecia tedI

J u n io r 's  Blue F lames fe a tu r in g  L i t t l e  Junior Parker ( v c l )  
w ith B i l l  Johnson ( e l - g t r . ) ,  p ia n o , bass & drums, Memphis 1960.

U 77 Fe e l in ' Good Sun 187
U 78 F u ss in ' & F ig h tin ' Blues -1

U 88 Love My Baby Sun. 192
U 89 Mys t ery Train  -1  

i

( -1  denotes te n o r  sax. added)
L i t t l e  Ju n ior Parker ( v c l )  &The Blue Flames. Memphis c .  1950/1

MM 1809 Your My Angel Modern 864
MM 1810  Bad Women,  Bad Whiskey.
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On the fo l lo w in g  Duke numbers, 1 denotes a cc , by B i l l  
Johnson ’ s Blu e  Flames, 2 -  and  h i s  o rch estra . 3 -  and 
h is  combo. 4 -  a c c . by B i l l  Harv e y  Orch. 5 -  acc by 
Al  Smit h  Orch, 6 -  and h is  Band.

August 1953 on.

L i t t l e  J u n ior Parker (v c l  & hca  -  when p layed )

ACA 2724 D irty  Friend Blues
ACA 2725 Can’ t  Understand
ACA 2723 P lease  Baby Blues
ACA 2726 S i t t i n ’ Drinkin'  and Thinkin ’

ACA 2905 B acktracking
ACA 2906 I  wanna ramble

ACA 3101 D r iv in g  Me Mad
ACA 3102-1 There b e t t e r  n ot be no fe e t

FS 3D02-1 M other-in-Law  Blues 
FS 3003-1' T h a t 's  My Baby

FS 3016 
FS 3017

FR 3024-3 
FR 3025-2

0V 3042 
OV 3043

FR 3056-3 
FR 3057-3

FR 3062-x  
FR 3077

FR 7004 
FR 7005

FR 7010 
FR 7011

UV 7118 
Uv 7119

D o lly  Bee
Next Time You See Me

P re tty  Baby 
T hat' s A lr ig h t

Peaches
P re tty  L i t t l e  Do l l  

Wondering
S i t t in g  And Thinking

B a refoot Rock 
What Did I  Do

Sweet Home Chicago 
Somet imes

F ive Long Years 
I'm  H olding On

B lu e  L e tte r  
Stranded

Dangerous Woman
B elin da  Marie
Y ou 're  On My Mind
The Next Time
That s Ju st A lr ig h t
I ’ l l   Learn To Love Again
Stand By Me
I ’ l l  Forget  About You
D riv in g  Wheel
Seven Days
How Long Can This Go On 
In The Dark 
Annie Get Your Yo Yo 
Mary Jo
Sweeter As The Days Go By 
I  F eel A lr ig h t  Again 
Foxy D evil 
Someone Somewhere

1
1
1
1

1
1

2
2

4
4

Duke 120 

Duke 127

Duke 137

Duke 147

Duke 157

Duke 164

Duke 168

Duke 177

Duke 184

Duke 193

Duke 301

Duke 306

Duke 309

Duke 315 

Duke 317 

Duke 326 

Duke 330 

Duke 335 

Duke 341 

Duke 345 

Duke 351 

Duke 357

Parker has been 
- Duke

fea tu red  on two Duke LP’ s:
LP 72 -  6 tra ck s  -  6- by Bobby B land

Duke  LP 'D riv in g  Wheel'
-  9  -
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5
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3
3

3
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THE GOSPEL SCENE CEDRIC J. HAYES
Presented Below i s  the f i r s t  o f  what is  hoped to  be a s e r ie s  o f  
d is co g ra p h ie s  o f  Gospel artpr. tG & groups. I f . any in te re s te d  rea 
der has a d iscograph y  or  art:;.  rj. e on any a r t i s t  o r  group th at they 
would l ik e  to  see p u b lish ed , ccrtd i t  to me' at the adress given 
below  and w e 'l l  be p lea sed  to  p u b lish  i t .

The S tap le  S ingers
The S tap le  S in gers co n s is t  o f  Roebuck Stap

l e s  ( le a d e r ) ,  Mavis S ta p le s , Yvonne S tap les , P urvis S tap les and 
C leotha  S ta p le s . In ad d ition  Roebuck a lso  p lays  g u ita r  on most 
o f  the re cord s  l i s t e d  below . I t  i s  presumed th at a l l  the above 
Fingers are p resen t on the Records l i s t e d .

The S tap le  S in g ers .
No d e t a i ls .  W on't you s i t  dovm

D id n 't  I t  Rain Children

v c l .  a c c :, Roebuck S tap le  (g t r )
55-349 Each Day
55-350 So Soon
55-351 I f  I  cou ld  hear my mother pray v
55-352 G od 's W onderful Love
55-353 , C a llin g  Me
55-354 I 'v e  g o t  a new home

add Paul Gussman (d )
56~527 Uncloudy|Day
56-528 I  know I jg o t  R e lig ion
56-529 Come On Up
56-530 L et Me Ride

[
Gussman o u t. j
57-651 Swing Loip
57-652 On my way to  heaven
57-653 Old Sand Mark
57-654 I'm  Coming Home -  P t . l
57-655 I'm  Coming Home -  P t .2

add A1 Duncan (d )
58-822 I  Had A
58-823 Help Me
58-824 Low i s
58-825 I'm  Comiip
58 -8 26 Thi s May

Jei
th

The Famous S tap le  S in gers (no d e t a i ls )

Low i s  the way 
S in ce  He

Ipream 
BUB

e way 
g Home
Be The L ast Time

v c l .  a cc .
59-1054
59-1055
59-1056
59-1057

L ightened My Heavy Load
j

Roebuck S tap les  (g ) A1 Duncan (d )
I'm  L9?.Ttng?.ttng 
G oin ' .;W3.y 
So Soon[
I'm  So' vjrlad

M arshall Thomppon (c 
59-1244 Down w arc
59-1245 * Pray Lo\<
59-1246 Good MeV
59-1247 Days pad

I r e p la c e s  Duncan. 
Road

>t and gone

Duncan re p la ce s  Thompson. 
61-1759 Bom in i Bethlehem
61-1760 Stand Bjr Me
61-1761 I 'v e  be£n scorned 
61-1762 S i t  Dowi) Servant
61-1763 Two Wings,

Chicago c.1950 
U nited 165

Chicago 1 /11 /55  
Veejay unissued

VJ 169 ,LP 5000:

unissued

Chicago 1 1 /9 /5 6  
VJ 224,, LP 5000

unissued 
VJ 846^ tjP 5000

Chicago 2 2 /3 /57  
VJ unissued 
VJ 866, LP 5000 

unissued 
VJ 846

uM ssued

Chicago 9 /1 /5 8  
VJ 856 , LP 5000

VJ 866,

unissued

c 1958

Gospel 1011

Chicago 8 /1 /5 9  
VJ 870 , LP 6000

VJ 881
unissued

Chicago 1 9 /8 /5 9  
VJ 881

unissued

Chicago 2 0 /1 /61  
VJ LP 5 0 1 4 ,S ta tes id e  

SL10015
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61-1764
61-1765

as l a s t .

Swing Low 
C a llin g  Me

VJ LP 5014, S t . SL10015

Chicago 1961 
VJ LP 5014, St.SLlOOlSThe Day i s  Passed and Gone 

Good News • -  •
L e t 's  Go Home
.This May Be The L ast Time -  -

N,B* VeeJay LP 5000 i s  a lso  on French Top Rank RLP 101.
Both are e n t i t le d  ’Uncloudy D ay'.
VJ LP 5014, S ta tes id e  SL10015 e n t i t le d  ’ Swing L ow '.

v c l .  acc Roebuck S ta p les  (g )  unknown organ, d r . New York c.1961  
The S aviour I s  Bom R iversid e  REP 3220
Oh L i t t l e  Town o f  Bethlehem 
Joy to  the World -
Wasn’ t  th at a m ighty day

v c l .  acc Roebuck Staple (g ) 
Gup Johnson (d )

Leonard Gasken (b ) Joe M arshall o r  
Few York 2 0 /2 1 st 

, Feb. 1961 
R iversid e  45^8 ,RLP .3501Hammer and N a ils  

G loryland
Everybody w i l l  be happy
Hear me c a l l  here
Nobody knows the trou b le  I 'v e  seen
Great Day
I'm  f i l l i n '  P ts . 1 & 2 
Do Yciu Know Him?
New-born Soul 
A Eyijng Man's P lea
New Home -

RLP 3501 e n t i t le d  'Hammer and N a i l s '.  In add ition  to  the above 
the fo l lo w in g  we^e a lso  issu ed  but I la ck  d e t a i ls  o f  them s- 
VeeJay LP 5008 'W ill  the c i r c l e  be unbroken ', Gospel MG 3001. 
S evera l tra ck s  appeared on the Vee Jay LP ' Sunday M orn in g '.

A d d ition s and c o r r e c t io n s  very  welcome, and should be sefct to
24, Bodley Road, 
Derek C o lle r  f o r

L it t ltm o r e , O xford . ’Vith acknowledgements to  
much o f  the VeeJay in form ation .

Our fu tu re  programme in c lu d e s  the p u b lish in g  o f  severa l d is c o -
grapH ies o f  popu l 
pu b lish ed  but are 
problem  w ith  cur 
t io n  on t h e ir  ole 
the f in e  Muddy W 
a lso  H owlin' Wol^ 
p le a se  send i t  to  
are in charge o f  
i s t s  y o u 'd  l ik e

ar b lu es  s in g e r s , which have been p re v io u s ly .' 
now d re a d fu lly  out o f  d a te . This i s  always a 

itent p erform ers , but we have much new informa*- 
e r  re c o rd in g s . At present under^revision  i s  . 

Enters d is c o g . by Mike L ea d b itte r  & W olfie  Baum, 
and R ice M il le r .  I f  y o u 'v e  any in form ation  
us as soon as p o s s ib le .  Mike and John Broven 

op era tion s  and would l£ke to  hear 'o f  o th er art*
o see p u b lish ed .

M iss Janet P . Reilney i s  studying Negro S p ir itu a ls  and Work Songs. 
She 'd  l ik e  to  hear from o th ers  w ith s im ila r  in t e r e s t s .  W rite to  
Janet at S t. M argarts H oste l, Blue Coat S ch oo l, Met ch i ey Lane, 
Birmingham 17.

We hear th a t Merdv Dee Dalton * the m agn ificen t A rh o o lie -b lu e s  
s in g er  and p i a n i s t a s  d ie d ' r e c e n t ly . No d e t a i ls  y e t .

F ir s t  o f  the A lfred  H itchcock  film s  on Tndependant T e le v is io n , 
4th  A p r il , fea tu red  w e ll known fo lk  s in g e r -g u ita r is t  Barbara 
Dane* in  a b r ie f| c lu b -s c e n e . The film  a lso  had James Mason. 7 . .

Fine new L ibrary  (o f  Congress LP -  AFS L59 -  has ome s id e  o f  
h o l le r s  and s p ir i t u a ls .  Side 2 fea tu res  W illiam  Brown, David 
Edwards, W il l ie  B lackw ell and SOT HOUSE. P rice  5 -40  d o lla r s  
p in  r p o s t . TV. n v 1|>nt very  worl.l i whi 1 e .  Front L .0 .0  ,  uashinpiton 25 ,

■ -  11 -  ‘  "  •



CROWN RECORDS a summary by Simon A N a p ier.

A l l  th ese  albums are from the Modera/RPM in c . la b e ls .  They are 
ob ta in a b le  q u ite  e a s i ly  in  Europe -  we u su a lly  pay 1 5 / -  p lu s  ta x . 
At t h is  p r i c e  any o r  a l l  are worth having. R ecording q u a lity  var
i e s  but the m usic i s  good . In add ition  to  the below  th ere  i s  ava- 

JJ.able about 8 albums by the very popular B .B .K ing, and L P 's  by 
Jimmy W itherspoon, Jimmy B easley , Pee Wee Crayton & Roosefrelt 
Sykes. A lso  sev era l c o l l e c t i o n s  but th ese , in my experien ce sho
u ld  be avoided at a l l  c o s t s .

Smokey Hogg (CLP 5226)
One o f  the b e s t  on the la b e l*  The la te  Andrew Hogg 

was a very  v e r s a t i le  perform er and th is  album shows many fa c e t s  
o f  h is iu n u su a l s t y le ,  both  s in g in g  and g u ita r -n la y in g  -  he a lso  
p la y e d :p ia n o  but n o t  here I  im agine. Backed by a f in e  rhythm 
group and a r o l l i n ’ p ia n is t  he makes h is  je r k y  way through 11 
b lu e s , m ain ly fa m ilia r  but a l l  given h is  unique treatm ent. Many 
are p r e v io u s ly  unissued and heard here f o r  the f i r s t  tim e. Of 
s p e c ia l  in t e r e s t  i s  the Kokomo A rn o ld -flavou red  'Look in  your 
eyes p r e t ty  mama’ . A f in e  LP. A must at the p r ic e .

Howlin W olf '■ , (CLP 5240)
Another f in e  package, featuring* W o lf 's  ro a r in g  v o ca ls  

h is  mouth-harp (n o t  heard nowadays) and the combined ta le n ts  o f  
g u i t a r is t s  W il l ie  Johnson & Pat Hare, and an anonymous r o c k in ',  
p ia n o . O utstanding are 'Moanin at m idnight' and 'House r o c k i n ' . 
b o o g ie '.  Not up to  h is  Chess numbers f o r  balance and sheer fo r c e  
but i f  anything m u s ica lly  su p e r io r . These are among h is  e a r l ie s t  
re co rd in g s  and t h is  album should j i o t  be m issed. Pow erful s t u f f .

Elmore James (CLP 5168)
The oi^ly album a v a ila b le  by t h is  very popu lar a r t i s t ,  

from h is  o ld  F la ir  78*s .  Featured i s  E lm ore 's  d is t in c t iv e  g u ita r  
s ty lin g s  an adecfu^te rhythm se c t io n  a id , on a few , saxes. Several 
v a r ia t io n s  o f  h is  jfamous "Dust my Broom" are in c lu d ed , the b e s t  
be in g  the f i r s t  tifack "Dust my b lu e s " . The slow er numbers are eq
u a l ly  good , and although there are some low sp o ts , ;th is  album i s  
very w orthw hile .

P o s s ib ly  the g r e a te s t  p ost-w ar b lu es  s in g ers  are L igh tn in ' Hopkins 
and John Lee H ooker. D espite  at tim es, g ross  mismanagement, both
have always shown 
t h e ir  contem porari

L ig h tn in 1 Hopkins

g re a t  o r ig in a l i t y ,  a q u a lity  to o  seldom found in  
e s . Both are represented  on Crown.

( CLP 5224)
1A g rea t c o l le c t io n  from the B i l l  Quinn cu tt in g s  

f o r  G o ld star  -  on^ o f  L ig h tn in 's  b e s t  p e r io d s . S evera l o f  h is  usual 
r e p e r to ir e  are h e re , two f in e  tra ck s  be in g  'Jake Head B oogie ' and 
'S an ta  Fe*. Throughout the album H opkin 's g u ita r  p la y in g  i s  a t i t ' s  
m a gn ificen t b e s t .  U nreservedly  recommended. For good measure, an 
unknown track  'Juejt s i t t in  down th in k in 1 i s  in c lu d ed . Anyone know 
who i t  i s ?

John Lee Hooker ( CLP 5157 )
This covers  Hooker^s e a r l ie s t  re co rd in g  ca re e r , 

and in c lu d e s  some o f  h is  f in e s t  work. P ity  i s ,  the rep rod u ction , 
n ever w onderful on Crown, i s  here at i t ' s  d read fu l w©j*st -  sub 
l o w - f i .  In s p ite  op t h i s ,  numbers such as 'Hobo B lu e s ',  'S a l l i e  
Mae' & 'K ing Snakej' keep t h e ir  poign en cy . A lso included  are f in e  
v e rs io n s  o f  'House] Rent B oog ie ' and 'Anybody seen my b a b y '.  I f  
you can bear the d is t o r t io n ,  buy i t .

( CLP 5232 )
The second album covers  h is  la t e r  Modem s t u f f ,  fe a tu r in g  accomp
a n is ts  O tis  F inch , Boogie woogie Red and the redoubtable Tom Whi
tehead. Many are p re v io u s ly  unissued and rock in g  v ers ion s  o f  'L e t  
your daddy r id e ' &; 'Hug and squeeze y o u '.  One o f  the two s o lo s  i s  
a b r i l l i a n t  'Rock me mama'. AIbo in clu ded  i s  a track  by Eddie 
K irk land. Each LP fe a tu re s  one o f  the unusual tra ck s  J .L . made 
with Biddy Johnson (o rg a n ). Another e x c e l le n t  package*
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What they sa id  i 

from W olfie  Baum

in form ation  from a r t i s t s  who toured  
Europe with the 1 Folk F e s t iv a l1

T-BONE WALKER . ................................................................. _ _
liVBone claim ed to  have taught Ray Charles to  p lay  b lu e s . Ray 
i s  supposed to  be or some o f  T-Bone rs record s  and v ic e -v e r s a . 
He claim ed to  have composed MARY ANN, and p la y s  on t h is ,  DONT 
YOCJ KNOW BABY and o th e rs . The harmonica on PLAY ON LITTLE GIRL 
i s  p layed  by J u n ior W ells , w ith  Muddy Waters at the tim e. The 
r e s t  o f  the band were M uddy's.boys t o o ,  but T-Bone c a n 't  rem
ember who,

SHAKEY JAKE
Shakey sa y i”"he p la yed  w ith Muddy Waters and i s  on FORTY DAYS 
and FORTY NIGHTS, I  WANT YOU TO LOVE ME and o th ers . He th inks 
L i t t l e  W alter i s  on . MANISH BOY and YOUNG FASHIONED WAYS.
L i t t l e  W alter, he s a id , d id n ’ t  record  much w ith Muddy a ft e r  
the su ccess  o f  JUKE* Shakey and W alter are good fr ie n d s . 
A pparently W alter d oesn ’ t  have a regu lar band as n o-one wants 
to  stay w ith  him!
Magis Sam (Sam Magg e t t )  i s  Shakey* s nephew. Shak'eyf says h e 's  
very  young and very  ta le n te d , but h e 's  a bad boy . H e 's  on r e 
cords by Freddie K ing, Jack ie  Wilson and Brook Benton. One o f  
h is  fa v o r it e s  i s  Sonny Boy W illiam son,

JOHN LEE HOOKER
ksked about Howljin' W olf d rin k in g  e x c e s s iv e ly , John r e p lie d  :
I  c a n 't  b e l ie v e  fthere are such "rumours. W olf i s  a- most se r iou s  
and re s p o n s ib le  [person. Most o f  the oth er bluesmen -  in c lu d in g  
m y se lf , drink  more than W olf. Jimmy Reed i s  always in  trou b le  
because o f  h is  d rin k in g .
He a lso  sa id  th a t Chuck Berry i s  in j a i l  r ig h t  now. He d o e s n 't  
know why but thijnks i t ' s  to  do with a w hite g i r l .
Both he and Shakjey wish to  stay  in  Europe. Shakey hopes to  
b r in g  Jimmy Lee jRobinson w ith  him. (Jimmy's a n ic e  g u i t a r is t  
who has been w ith  Jimmy Reed -E d ,) '

From Lenny G i l l

O tis  does n o t  p i 
land i s  no longe

o f  the Music Inform ation S e rv ice , B olton , who
in terv iew ed  W il l ie  Dixon in  M anchester, and was t o ld  th a t

I  am the A & R man f o r  both  Chess and Checker,
Any bass on recejnt Chess/Checker records i s  me.
P ia n is t  on ALL Muddy W aters, Howlin' W olf, L i t t l e  W alter, and 
Sonny Boy W illiem son re co rd s  fe a tu r in g  piano i s  O tis  Spann.

ay f o r  Bo D iddley or Chuck B erry, Frank K irk - 
_ jr  w ith Bo D id d ley , but Jerome Green i s .

Chuck B e rry 's  ccmbo c o n s is t s  o f  Berry ( v c l .g t r )  Johnny ? (rh y . 
g t r )  L a fa y ette  Lee (p ) W il l ie  Dixon (b ) Fred Beelow or  Fred 
Coleman (d )
N o te : Fred Colem an's name was given to  Lenny in  an in terv iew  

w ith Sam C ooke 's  g u i t a r is t  C lif& .W hite,
L a fa y e tte  Lee a lso  p la y s  w ith  Bo D iddley. Johnny ? i s  a young 
man from C huck 's home town S t, L ou is ,
Although in  ja i l j  ( f o r  the fou rth  tim e) Chess have signed Berry 
to  another f iv e -y e a r  c o n tr a c t .

xxxxxxxxxxxxx
The E d ito r  w oulf l ik e  to  hear o f  any oth er in te rv iew s  members 

have had, w ith  any a r t i s t s ,  
xxxxxxxxxxxxx 

A p le a  from Mikel

and readers may

I f  anyone has in form ation  on these la b e ls  p le a se  send i t  in  soon 
to  h elp  u s  with [ l i s t in g s  and d isco g ra p h ie s .

Combo, Sun ,H o lly 4 00 (̂ »®a^ et)2ynn,FaisD oD o,M oney,Paradise,
!

Anyone know o f  iihe con n ection  between F lip  A Sun, i f  th ere  i s  
one. Anyone g o t  a F lip  l i s t in g ?
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Joe Bon s a i l  Prom ise You Broke (G1123A) Goldband 1123
I'm  Leaving (G1123B)

Fine ca ju n . J o e 's  a c c o r d !an work i s  backed up w ith v i o l in ,  e l .  
g t r .  and b a ss , and drums. Joe and Bobbe Caswell handle v oca ls ,

K ing Iv o ry  Lee R ockin ' in  the coconut top(ACA3657) Trey 1003 
FUSS'too much (ACA3658)

R ockin ' i s  a common jump number w ith  banal l y r i c s ,  but fu ss  i s  
Quite good slow  b lu e s , w ith p ia n o , presumably by Iv o ry . Sax 
and rhythm accompany.

B ig  W alter & I t ' s  how you t r e a t  me (ACA4379) Myrl 406
H is Thujiderbirds F e e lin ' a l i t t l e  Worried (ACA4380)
Two hotj s id e s  by veteran W alter. His v o ca ls  and n ovel organ 
sounds,! on these m edium -pacers, are helped out by a capable 
combo, pax and g u ita r  s o lo s  very  good,

F loyd Dixon Daisy j(ACA4438) Dodge 807
O pportunity Blues (ACA4439)

Two b lu es  h e re , in  o ldtim e t r a d it io n ,  by another v e te ra n .F lo y d 's  
n ic e  v o c a ls  and p iano are backed by a n ice  combo.

G uitar J r . R o ll  R o ll R o ll (G1068A) ■ Goldband 1068
Broken Hearted R o llin g  Tears (G1068B)

R o ll i s  a fa s t  b lu es  in  the Jimmy McCracklin s t y le .  Tears -is  
a slow  b ea ter  in  Domino fa sh io n . Both w e ll done. Sax and rhythm 
accompany. B e tte r  than average. V

Big. Chenier L et me h o ld  your hand (G1051A-) Goldband 1051 
P lease  t r y  to  r e a l iz e  (G1051B)

C lift o n  C h en ier 's  U ncle s in gs  l u s t i ly  to  h is  stron g  g u ita r  
work. A fa s t  Bslow. An e x c e l le n t  re co rd . Rhythm on ly  support.

A1 Smith I  lo v e  her so (G1092-1) Goldband 1092
I f  I  D on 't See You (G1092-2)

Two b lu e s . N othing s p e c ia l  but p leasan t l i s t e n in g ,  A1 v o c a l is e s  
through two medium fa s t  numbers, aided by h is  f in e  harm onica.

Hop W ilson. Broke & Hungry (ACA3655) Goldband 1078
Always be in  lov e  w ith you (ACA3656) -

Two b r i l l i a n t  s id e s  by t h is  littlek n ow n  Houston a r t i s t .  Hop 
p la y s  hawaiin g u ita r  and u ses i t  very e f f e c t iv e ly  behind h is  
stron g  s in g in g . S£x and rhythm accompany. Harp heard on Always.

C larence Garlow N<! No Baby (GF1199A) Folk S tar 1199
. _  L ike C a llin g  You (GF1199B)

A m a g n ificen t d is c i  No No i s  fa s t  and qu ite  n ice  but i t ' s  the' 
f l i p  th a t K O 's. G arlow 's superb v o ca ls  and g u ita r  work head an 
unusually  re la xed ! s e s s io n . C ontinual shouts and c r ie s  are heard 
p ia n is t  and drummer who back up.

Mike L e a d b itte r  Rapid Reviews S in g les

C leveland Crochet Sugar Bee (S1055) Goldband 1106
DrunSnrd's Dream (S1056)

D la ss ic l Sugar Bee was a very b ig  h i t  S ta te s id e , 
amed Jay S tu tes , whose h y s te r ic a l  shouting

This record  i s  a 
S inger i s  a guy n 
v o ca ls  and pow erfh l s t e e l -g u i t a r  make t h is ,  cajun cum R&B d i s c ,  

•jformance. C rochet i s  heard on ly  b r i e f l y  on 
v io l in  s o lo .  Roaring accord ian  backing by

in to  a m aster perj 
Dream f o r  a sh ort 
Shorty Le B lanc.

-O -O -O -o -o -o -O ,0 -0  
The above records! are ob ta in a b le  from :
S ta n 'i  Record Shqp, 728 Texas S tre e t , S hreveport, L ou isian a ,
The Music M art, 28 23 Johnston , L a fa y e tte , L ou isian a .
S in g les  on most o th er  la b e ls  ob ta in ab le  froms
E r n ie 's  Record~M irt, 179 Third Avenue N orth , N a sh v ille  3 , Term.
Randy's Record Sljop, G a lla t in , Tennessee. ,
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Current S in g le s n Down Home" John J . Broven.

(U-11837) L i t t l e  Brown Bird - Muddy Waters Chess 1839
(U-11836) You need lo v e

F ollow in g  two d is s a p o in jin g  re le a se s  l a t e ly ,  "M essin1 w ith the 
man": and "Muddy Waters Tw istV M uddy retu rn s to  top foim  with 
t h is : p a ir ,  'B ir d ' i s  an appealing number, rep resen tin g  y e t  a n - ' 
o th e r  step  from the e a r ly  days; gone i s  the harsh earthy v o ice  
accompanied spasm odica lly  by expressive  g u ita r  p la y in g . Here ; l. 
in stea d  i s  a smooth vocal- in. f r o r t  o f  a band le d  by organ and 
e l e c t r i c  g u ita r , w ith  an unobtrusive saxaphone section  and rhy
thm. Some may d ep lo re  these urban in flu e n ce s  but Muddy* s been 
in Chicago some twenty years now. With good b lu es re le a se s  a l l  
too  rare'now adays t h is  one i s  a must f o r  the d iscern in g  c o l l e 
c t o r .  'You need l o v e 1 la ck s  in  comparison but th is  W illie  Dixon 
song makes f o r  a good cou p lin g .

(2224 A) I ’m Warning you baby L ightning Slim
(2224 B) W intertime Blues E x ce llo  2224 ;

From Jay M i l l e r 's  stu d iod  comes y e t another f in e  record  by 
L ig h tn in ' S lim , accompanied by Bobby McBride (b s -g )  Warren'
Storm (d ) and Lazy L e s te r . 'Warning' i s  an up-tempo number 
reason ably  good but n o t  ou tstanding. 'W intertim e' however isr. 
Slim at h is  e x c e l le n t  b e s t . Here is  y e t  another case o f ' a 
woman le a v in g  f o r  another man, lea v in g  L i g h t n i n t o  r e f l e c t ,  
'w in tertim e done r o l le d  aroundy and here I  am' again a l l  by 

m y s e l f ,  supported b y .L e s te r 's  w a ilin g  harm onica,' end the low  
heavy rhythm, Oijie o f  the top exponents o f  '‘downhome1 L igh tn in ' 
Slim seems to  go on , and on, and o r ............

(U-11804) When my l e f t  eye jumps ' Euddy Guy Chess 1838
(U-11902) The Treasure Untold

Euddy Guy, a g r o s s ly  u n d er-ra ted , or should I  sajr u n p u b lic ised  
s in g er  from C hicago, i s  s im ila r  in s ty l in g  to; B .B.King. Perhaps 
due to  the abundance o f  Chicago bluesmen, he has gone unnoticed  
but h is  re cord s  cannot be ign ored . This i s  h is  f i f t h  s in g le  fo r  
Chess and compares favourably  w ith  the o th ers . 'When my l e f t  eye 
jumps’ i s  an e x c e lle n t  slow b lu e s , showing Buddy in a d ecid ed ly  
confused s ta te  d f  mind. 'T reasu re ' i s  based on the Adam & Eve 
theme and i s  an unconventional number with unusual rhythm p a t t 
erns. A n ic e  red ord .

"Rhythm & B lues!'

(IM-5331) B iitter P i l l  Jimmy McCracklin , ' ,
(IM -5332) Head Over F lip  Im perial' 5892

McCracklin has ijecen tly  been signed to  the Hollywood Im perial 
l a b e l ,  and th is  jis  h is  f i r s t  f o r  themv Most o f  Jimmy's record s 
have been produced by Bob Geddins ' f  Oakland, wha in turn has 
lea sed  them to  v a riou s companies fo r  n a tion a l r e le a s e , and th is  
sounds very much l ik e  one o f  them. Not one o f  Jimmy’ s b est 
e f f o r t s ,  but s t i l l  head and shoulders above most o f  the rubbish, 
we are t o le r a t in g  these day^, 1 Pi 1 1 ' i s  a v e h ic le  fo r  some o f  
Ma.c's ptrsycologi;cal views siki i s  much in the vein  o f  h is  ArtTone 
h i t  'Ju st g o t to  k n ow '. P rotection  i s  ta u t but the band l e t s  go 
at one p o in t  on j’ B it te r  P i l l 1. F lip  i s  fa s te r  but very ord in a ry . 
On both s id e s  Jimmy p la ys  organ, not h is  usual p ian o .

Delmar Records [
i s  the name o f  Bob K oester1s la b e l*  Two fin e  b lu es 

albums have appeared on i t ,  by Big Joe W illiam s and S leepy John 
E stes, two o f  ttife a l l  time great blues s in g e rs . 'Even. Chris S tr -  
achw itz, w ith a (Big Joe LP out on A rh oo lie , says th is  i s  the b est 
new album f o r  yejars. W rite to  439 Sth. Wabash.Avenue, .Chicago 5 , 
I l l i n o i  s , or  get! i t  from your Bpeci a l i  s t . TJ. S . p r io e  9 S  d o l l  arg

j >.



New U . K .  re le a s e s

As prom ised in  April-, comes the f i r s t  or the Pye E & B la b e l .  The 
f i r s t  b a tch , as might be exp ected , i s  ra th er unim aginative, p la y - 
sa fe  w ith  some o ld  fa v o r i t e s .  However a s ta r t  has been made. The 
two LP1 s in  the is su e  are by Chuck Berry and Bo D iddley and con t—  
ain m ost o f  t h e i t  b e s t - s e l l e r s .  Nos NLP 28024/5 r e s p e c t iv e ly . The 
o th e r  is su e  is are fo u r  s in g le s  by D iddley, Sonny Boy W illiam son, 
Howlin' W olf and a chap c a lle d  C y r il  Davies. The Bo D iddley i s  
the u su a l s t u f f  (7N 25193) and I ’ ve no room fo r  more comment. The 
W illiam son i s  h is  la t e s t  Checker .e ffort ’ Bye Bye B ird ' and ’ Help 
Me1 (7JT 25191). F o llow in g  re ce n t  tra d it io n  an organ i s  in clu ded  
but t h is  i s  a reason ably  good d i s c .  Considerably o ld er  and the 
b e s t  o f  the bunch i s  Howlin W o lf 's  'The way you t r e a t  me1 and 'lm 
n o t s u p e r s t i t io u s 5 (7N 25192). One o f  the f in e s t  around today he 
d o e s n 't  d is sa p o in t  on th e se . The o th er , by Mr. Davies does n ot 
warrant d is cu ss io n  b e in g  one o f  these th in gs w e’ re g e tt in g  hurled 
at us from B rita in  o f  l a t e .  Having re ce n tly  been told , from many 
d ir e c t io n s  th a t Eaglin i s  a n o-accou n t c o p y is t , i t  i s  easy to  sum 
up t h is  f o r  o n e s e l f ,  (7N 25194) Anyhow we hope th at these en joy 
the b est  o f  s a le s , as , i f  they do, Pye prqn ise  to  is su e  many more* 
Chess/C hecker have some good b lu es  out by L i t t l e  W alter, Buddy Guy 
L ow ell F u lson , and o th e rs . Another that should do w e ll i f  they 
issu ed  i t  i s  The Megatons 'Shimmy shimmy w a lk '. In s p ite  of. the 
t i t l e  one o f  the b e s t  in  i t ' s ,  idiom  fo r  some y ea rs . H ere1 s hoping! 
Another new album on Realm i s  the Time LP 'R io t  in  B lu es ’ cunning
l y  r e t i t l e d  'Ray C harles in  RScB G re a ts '. At 22/6 an e x c e lle n t  buy. 
Good o ld  O r io le .  More n ex t time about th is . , **  i

In te r e s te d  in  o ld  o r  modern Jazz , B lues, Folk 7 8 's . O d d ities  o f  
any k in d . You must have Vintage Jazz M art. 5 0 -p lu s  pages o f  d is c s  
f o r  sa le  AND l o t s  o f  in te r e s t in g  a r t i c l e s ,  l i s t in g s  e t c .  P ublished  
b i-m on th ly , 2 /6  a copy from Trevor Benwe^l, 4 H i l l c r e s t  Gardens,
D o l l is  H i l l ,  London 
w ords, n o t  t h e ir s  I

N,W.2, Best o f  i t ' s  kind in  th e-w orld  -  our

" B L U E S  U N L I M I T E D 11

is i p r in te d  and publish ed  in  i t ' s  
e n t ir e ty

by! "The ELues A ppreciation  S c ty 1 
at 38j&? S a c k v ille  Road, B e x h ill-o n -s e a  

Sussex, England

SUBSCRIPTION.
U nited  Kingdom . ,
S ix  is s u e s  : ~ In land 9 / -  Overseas 1 0 /-  
S in g le  copys In land 1 /6  Overseas W -

Swi t z e r l and.
S ix  i s s u e s ” *
S in g le  co p y 2

Germany 
S ix  is s u e s  ;
S in g le  cop y ;

Belgium 
S ix  is s u e s  ;
S in g le  copys

5s50l f r a n c s ; 
1 ;00 j fr a n c .

5 dm!, 
1 dmj.

d e t a i ls  on 
a p p lic a t io n .

From 38 a S a c k v ille  R d ,, 
B e x h ill-o n -s e a , Sussex*

i From g i l l i e  L e is e r ,. V ic to r  
R uffy  8 , Lausanne. ..

; From W olfie  Baum, 8 'Munchen 9 , 
Schwanseestr. 12 . .

: From W alter de B lock , Jazz-B ox , 
B e lg ie le l ,  5 , Antwerpen.

More agents needed.-; W rite to  S a c k v ille  RdM B exh ill*  A v a ila b le  from 
us; to  any address in the world* 1 ,

A lso a v a ila b le  a t D o b e l l 's ,  C hr^ .ns'C ross R d ., Wickham, Kirin er and 
O akley. George S tr .j, Hove, and oi/osr s p e c ia l i s t  ja z z  shops* 1 /6  each,
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This i s  the f i r s t  o f  what we hope w i l l  he many issu e s  o f  our 
m agazine. When, l a s t  May, we founded the "B lues A pprecia tion  
S o c i e t y , our u ltim ate  aim was p u b lish in g  o f  j ust  such a 
m agazine, as one seemed bad ly  n eeded in t h is  now in cre a s in g ly  
popu lar f i e l d .  I t  wi l l  be pu b lish ed  at about 5 -w eekly  in t e r 
v a ls ,  and fu tu re  co n tr ib u to r s  in clu d e  John G odrich , D octor H.
R, Rookmaaker, Derek C o l le r ,  Henry Vestine as w e ll as the 
w r ite rs  in  t h is  is s u e .

Our ' B .A .S . ’ a c t iv i t i e s  w i l l  ca rry  on as b e fo r e , in  con ju n ction  
with th is  m agazine. Id eas f o r  im proving our s e rv ic e  ar e s t i l l  
very welcome and w i l l  r e c e iv e  our c lo s e s t  a t te n t io n . We hope 
to  sa lvage many o f  the f in e  id eas  la id  down by Max V reede ’ s 
o r ig in a l  s o c ie t y ,  and fu r th e r  d e t a i ls  w i l l  be pu b lish ed  h ere .

We need good fe a tu re  a r t i c l e s ,  d i s cograp h ies , c r i t ic is m s  and 
rev iew s. News o f  wha t 's  happening b lu eswis e  your way. Anyth in g  
t o p ic a l  c o n s tr u c t iv e  and in t e r e s t in g . D on 't be la z y . Write i t .

Let us know what you l i k e ,  and, more im portant, what you don ’ t .  
Your o p in ion s  m a tter . I f  you d o n 't  w r ite , we don ’ t  know. However 
we do hope y o u ' l l  flind som ething o f  in te r e s t  h e re , and w i l l  con - 
t in u e  t o do so .

F i n a l l y ,  on b e h a lf  o f  the 'B .A .S . ' s t a f f  and m y se lf, I 'd  l ik e  to  
thanks a l l  those who have advised , encouraged and helped  us in 
any way, these l a s t  few months, w ithout whom there would be no
' B l u e s  U n l i m i t e d ' .
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Errata.
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